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FADE IN:

EXT. HAVANA, CUBA - DAY

1960. Having recently won their final victory the year
before, Castro's communist forces patrol the streets of war-
torn Havana.

INT./EXT. FINCA VIGÍA - CUBA

Ernest Hemingway's home in the Havana neighborhood of San
Francisco de Paula.

Old Hemingway's fourth wife MARY is on the phone. She looks
worried. Over her soldier sits OLD HEMINGWAY, 60ish, looking
forlorn and sipping a drink.

MARY
into phone( )

No. We most certainly did not
"donate" it. The Cuban government
said it's seizing the house and
everything in it. Yes, except for
Papa and me. I don't know if it's
legal. Yes. Today. Not waiting around
to see. No. Our place in Ketchum.
What do you think. He'll just have to
adjust. We all will.

EXT. HAVANA AIRPORT - DAY

Communist forces patrol in jeeps. Men with guns everywhere.

Old Hemingway and Mary board a plane. He takes one last look
at his beloved Cuba.

INT./EXT. PLANE - OVER CUBA - DAY

The view from the air shows the destruction and chaos in the
wake of the Cuban Revolution.

Marry looks worried. Her husband just looks sad.

Marry pats his arm.



EXT. KETCHUM, IDAHO - AIRPORT - DAY

The Hemingways' plane touches down in this snowy rural land.

As they deplane, Mary looks around cheerfully.

Old Hemingway is not pleased with what he sees.

INT./EXT. TAXI - KETCHUM - DAY

The Hemingways ride silently to their home at 400 East
Canyon Boulevard in Ketchum.

EXT. HEMINGWAY KETCHUM HOUSE - DAY

They arrive at this beautiful three-story house that
resembles an alpine ski lodge in some ways.

Mary smiles and points out some scenery. She is very glad to
be "home."

MARY
Look at those mountains, Papa.

He scowls and pushes on past her, and up to the house.

Once inside, they stamp the snow off their feet and look
around.

MARY (cont'd)
It'll get better. Just give it some
time.

His expression disagrees.

BEGIN MONTAGE:

INT. HEMINGWAY KETCHUM HOUSE - DAY

Mary dusts shelves, sweeps floors, unpacks their suitcases
and hangs clothes in closets, brings in two bags of
groceries, cooks supper.

All the while, Old Hemingway sits staring out the big
picture window, occasionally refilling his glass with
whiskey.

END MONTAGE

LATER THAT EVENING.
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Mary sits in a chair near her husband to catch her breath
after all those chores.

MARY
Well, we're as moved in as we can be.
Need some housewares and other odds
and ends but this should do nicely.

Old Hemingway is deep in thought.

MARY (cont'd)
Need a hand?

He breaks from his trance.

OLD HEMINGWAY
Hmm?

MARY
I said do you need a hand?

He looks confused.

MARY (cont'd)
With the bear trap that's caught your
attention.

He just stares at her. Through her.

MARY (cont'd)
I'm sad, too. But here we are.

He has nothing to say.

MARY (cont'd)
Well, come let's have supper. Or you
can sit there collecting dust.

INT. KITCHEN - NIGHT

Mary eats her soup and crackers but Old Hemingway just keeps
stirring and staring.

MARY
Before it gets cold.

Mary keeps trying to be chipper despite the heavy funk. But
it's beginning to take its toll.

MARY (cont'd)
I have a surprise for you. But not
until you've eaten.
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Old Hemingway pushes his dinner away.

She's had it and puts her spoon down hard on her plate with
a CLANG.

MARY (cont'd)
Come with me. Come on. Get up. Legs
still work, don't they?

INT. HALLWAY - NIGHT

Mary leads her husband into a room.

INT. OLD HEMINGWAY'S OFFICE - NIGHT

There's a desk with a manual typewriter, paper, pencils,
some framed photos of their time in Cuba, a vase of fresh
flowers.

She jokes with him.

MARY
I've done all the hard work. Now all
you have to do is write another
masterpiece.

She smiles at her joke but he's not amused.

She goes to the typewrite and taps a key.

MARY (cont'd)
It's the only model they had. But
they said if you don't like it they
can order you any one you want.

Finally, with tears in his eyes, he speaks.

OLD HEMINGWAY
Why am I still here?

Mary feels terrible for him and hugs him. They embrace as,
outside the window, snow falls.

EXT. HEMINGWAY KETCHUM HOUSE - DAY

SPRINGTIME.

Icicles drip. There's just a tiny patch of snow in the yard.

Birds chirp happily. Blue skies and sunshine.
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INT. HEMINGWAY KETCHUM HOUSE - HEMINGWAY'S OFFICE - DAY

The room is empty of people. The stack of unused typing
paper still sits undisturbed next to the typewriter.

The basket for holding typed pages is empty.

INT. LIVING ROOM - DAY

Hemingway reads a copy of the Idaho Statesmen newspaper.

O.S. from the kitchen, the phone rings.

Mary Hemingway ANSWERS the phone O.S.

MARY (O.S.)
Yes. Yes. Really. Really? Alright.
One moment, please. (to Hemingway)
Papa?

Hemingway puts down his newspaper and glances in the
direction of her voice.

Mary enters the living room. She looks excited and a little
bewildered.

MARY
It's the Ritz Hotel.

Hemingway, too, is puzzled.

MARY (cont'd)
In Paris.

Hemingway's eyes light up.

MARY (cont'd)
They found two trunks of yours and
don't know what to do with them.

Hemingway excitedly gets up.

INT. KITCHEN - DAY

Hemingway goes to the kitchen followed by Mary.

He picks up the phone.

OLD HEMINGWAY
into phone( )

Hello?

5.


